2            THE TREND OF MODERN POETRY

world to the scientific/' the gradual decline of
" belief in a world of Spirits and Powers which
control events, and which can be invoked, and to
some extent controlled themselves, by human
practice."

That this transference is now complete, desirable,
or essential for the well-being of poetry, considera-
tion of much contemporary work will show to be
untrue. The " Georgians " are not to be lightly
dismissed merely because of their indulgence in the
pathetic fallacy. Nevertheless, scientific rationalism
and other factors plain enough to anybody
acquainted with nineteenth-century thought have"
gone far to lessen the sense of any immediacy of contact
between man and the spiritual world through
physical phenomena. It is as difficult for us as for
Pope to rise through the contemplation of hedgerows
into direct communion with " something far more
deeply interfused." Astronomical researches, as
startling as those of the Renaissance, have widened
the physical, but, for the time being, narrowed
the spiritual universe. Biology, anthropology,
psychology, economic and social struggles, have
weakened our faith in the instruments of body and
\mind. We are organisms ill-adapted to an alien
1 world, unsure of heaven and of our own natures,
yet faced with the problem of survival and growth
as intelligent civilised beings in an age when our
vast new knowledge is used for purely material
and even bestial ^nds, and when the social order is
being transformed by economic pressure and inward
desire.